


AMERICAN INDIAN MUSIC

FOR
THE CLASSROOM

Teacher’s Guide
by Dr. Louis W. Ballard

© Canyon Records 1973
All rights reserved. No part of this guide may be reproduced in any form with-
out the permission of the publisher. Exception: Permission is given instructors
to reproduce the sheet music only in quantities sufficient for individual class-
room use. Unauthorized duplication in any form of any of the contents of this
package is illegal.




AMERICAN INDIAN MUSIC
FOR THE CLASSROOM

TABLE OF CONTENTS

Dr. Louis W. Ballard, Biography and Statement 1

Canyon Records Publishers’s Statement 2

Introduction to Indian Music 3

Explanatory Notes to Song Analysis . 4

Recordings Included in this Program 6

CLASS LESSONS

Paiute Legend Song . . . . . . . . . . .. e e e e e e e e e e 7

Paiute Lullaby . . . . e I 7

Eskimo Feast Song (Ice Cream Song) T 10

Seminole Duck Dance SONg . . . . . . . . . .o e e e e e e e e e 13

Choctaw Raccoon Game SONg . . . . . .« « o o o e e e e e e e e 17

Tewa Entrance SONE . . . .« « o« o o e e e e e e e e e e e e e e e e 19

Dakota Love SOBE . . « = « s # # w = = = « = = w & & & ®° 3§ # @ = =+ = = o & 22

Navajo Silversmith Song. . . . . . . . .« « . . . . . e e e e 26

Navajo Corn Grinding Song . . . . . . . .« . . o . . . e e e e 29

Navajo Squaw Dance Song . . . . . . . . . . o . .o e e e e 32

Taos Round Dance SONE . . . . « « o o o« e e e e e e e e e e e e 36

Apache Gitl’s SONE. . . « & o « « « o = « o w0+ & e . s m s e e s e e 40

Osage War Mothers Song . . . . . . « .« « & o 0 s s e e e e e e e 4?2

Ute Bear Dance SONE . . . . . « « « v« o« o o e e e e e e e e e e e 45

Pima Elk SONE . . . . .« o o e e e e e e e e e e e e e e e 49

Arikara War Dance SONE . . . . .« o« e e e e e e e e e e e e e e e e e 52

Tsimshian Potlatch Song . . . . . . « . . . . L .o e e e e e e 56

Klallam Bone Game SONE . . . . . o« « e e e e e e e e e e e e 58

Iroquois Rabbit Dance Song . . . . . . .« . . . . . . Lo e e e e e 62

Mohave Bird Dance SONES . . . . .« . e e e e e e e e e e e e e e 65

Kiowa Buffalo Dance Songs . . . P 69

Ponca, Comanche and Otoe Handgame Songs e m o e e e om B OB B E @ om @ e T2 ‘

Tlingit Ptarmigan Dance Song . . . . . . . . . . . . . . e e e 76 |
|

StudentsBibliography...........................79 !

Cultural Notes Bibliography . . . e T " 83

Compositions by Dr. Louis W. Ballard w7 Ay @ s e e = om om o= B OW M P9 84

Acknowledgments: . « « « « s s % + 8 w =« w w o« o w e o« s @ oW 3 K ® o g > 85

Indian Records . . . o o v v o e e e e e e e e e e e e e e e e e 86




DR. LOUIS W. BALLARD

DR. LOUIS W. BALLARD
Dr. Louis W. Ballard, author of American
Indian Music for the Classroom is a COmpOser,
music educator, writer, and lecturer-clinician
on Indian music at workshops nationwide.

Born in Quapaw, Oklahoma, of Cherokee-
Quapaw extraction and descended from chiefs
on both sides of his family, Louis Ballard ab-
sorbed the songs and dances of his people from
earliest childhood.

Dr. Ballard attended the University of Okla-
homa and Tulsa University and has been
awarded the B.M.E. and M.M. degrees. An
honorary Doctorate of Music degree was pre-
sented him by the College of Santa Fe.

The author is presently Music Education
Specialist under the Central Office of Educa-
tion of the Bureau of Indian Affairs, respon-
sible for the music curriculum of 276 B.I.A.
schools.

“It is not enough to acknowledge that Amer-
ican Indian music is different from other
music and that the Indian, somehow, ‘marches
to a different drum,” as a way of paying obei-
sance to the unique culture of our Native
American people. What is needed in America,
as it has always been needed, is an awakening
and re-orienting of our total spiritual and
cultural perspective to embrace, understand
and learn from the aboriginal American what
it is that motivates his musical and artistic
impulses. To do so may very well be the one
significant step toward our survival as rational
and stable beings who need to be in tune with
a rational and stable environment where dy-
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Dr. Louis W. Ballard, holding a Sioux flute (Wi’ikizho).

Photo: Southwest Music Publications, Santa Fe, New Mexico

namic art forms can flourish and where man-
kind can truly hope to be uplifted in spirit and
in everyday existence. The arts of any people
in the history of mankind have often been the
only element to survive . .. and it is a curious
fact that the surviving art forms are mainly
those with a richly heterogeneous influence
wherein intrinsic differences are allowed free-
dom of expression. America has an historically
artistic imperative to glorify and foster Amer-
ican Indian music and art in any viable tradi-
tional and/or contemporary terms. . . for upon
this basis we will ultimately be judged by
posterity.”

LOUIS BALLARD

© 1972




PUBLISHER'S STATEMENT

CANYON RECORDS’ interest in the music
of the American Indian was sparked when we
first heard the voice of Edward Lee Natay in
1951.

His album, “NATAY, NAVAJO SINGER”,
was our first recorded Indian production. It
drew acclaim from schools, libraries, scholars
and collectors of the esoteric. The most en-
thusiastic response came from the Indian peo-
ple themselves. For the first time, an Amer-
ican Indian was presented as a musical talent,
not just as an anthropological study. Natay
projected the music of his people into the
non-Indian world and helped position it along-
side other American folk music.

The Natay album generated requests for
more recordings. Accordingly, we set out to
find the leading singers of many different
tribes, traveling from Mexico to Canada in our
quest for authentic material. Thus has been
created a library of recorded Indian music, a
collection which continues to grow.

For a number of years, the name of Louis
W. Ballard kept recurring as the foremost
American Indian Music Educator. It was in-
evitable that our paths should cross and result
in the production of the package, “American
Indian Music for the Classroom.”’

Two years of research and preparation went
into this multi-media teaching unit. Here will
be found an exciting experience for the sing-
ing class . . . some history and culture for the
History class and material for the Art cur-
riculum.

We feel privileged to be associated with Dr..

Ballard in this undertaking. We offer “Amer-
ican Indian Music for the Classroom” as a
further contribution to the appreciation of
American Indian music, and as a continuing
effort toward better understanding of our
fellow man.

Raymond A. Boley

President

CANYON RECORDS

Dr. Louis W. Ballard,
assisted by Patsy
Cassadore, an Apache
Indian, teaches an
Apache song to a
fourth-grade class at
Kenilworth  School
in Phoenix, Arizona.

Photo: Muriel Walsh,
Phoenix, Arizona
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INTRODUCTION

GENERAL NOTES: The music of American
Indian tribes is an expression of many differ-
ent cultural groups, over 200 tribes in contin-
ental America alone. This music is an out-
growth of the habits and social customs and
life beliefs of each distinctive tribe . . . and a
close study of the culture of the tribes will
help in understanding the music.

TO INDIAN MUSIC

The simplest method of grouping Indian
tribes for consideration is by “Cultural Areas”
in which they live. These are nine in number
and comprise the following: (1) Northeast
Woodland (2) Southeast Woodland (3) South-
west (4) Great Plains (5) Great Basin and
Plateau (6) California (7) Northwest Coast
(8) Northwest Tundra (9) Arctic.

GENERAL CHARACTERISTICS OF
INDIAN MUSIC

1. Oral transmission.

2. Simple, repetitive melodies, linear form.
Use of many non-Occidental scales and
scale combinations in the vocal line.

4. Absence of chordal harmony and fixed
counterpoint.

5. Accompaniment is mainly percussive.

6. Instrumental development is in the pri-
mary stages.

7. Mainly functional

8. Chants contain many vocable (no mean-
ing sounds) as well as words that relatea
story or suggest topics.

9. Metric values are primarily in common
meter, seldom compound, and rarely ir-
regular.

INDIAN MUSIC
Not written
Drum & Percussion instruments primarily
Songs contain many vocables (meaning-
less syllables)
Functional
Simple melodies, linear style only
No harmony
No counterpoint
No improvisation
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10. Predominant intervals are fourths and
fifths, with the octave as a ““backbone”
to the structure.

There is no one kind of Indian music, but
many kinds . . . and it would be impossible to
examine all the culture areas and their music
in a single unit of study. Too often are these
songs and melodies looked upon by scholars
as being devoid of aesthetic value and artistic
style. Such could not be further from the
truth. There is much to be learned from a
close examination of current or traditional
tribal music that students and artists can value.

Now let us examine the differences between
Indian Music and non-Indian music (i.e., Oc-
cidental music).

NON-INDIAN MUSIC

1. Written

2. Variety of instruments

3. Songs are language centered

4. Both functional and non-functional

5. Simple and complex melodies

6. Simple to complex harmonic systems

7. Simple to complex counterpoint systems
8. Improvisation exists

Reprinted by courtesy of Southwest Music Publications



































































































































































































































































